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[ﬁ' 19. Tomb of Giuliano de' Medici, 1526-33
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qgﬂ' 22. Tomb of Lorenzo de' Medici, 1524-31.
Marble, 630 x 420 cm. Sagrestia Nuova, San

Lorenzo, Florence
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qgﬂ' 25. Pieta, 1499. Marble, height 174 cm, width at the

base 195 cm. Basilica di San Pietro, Vatican
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qgﬂ' 26.Palestrina Pieta. Marble, height: 253

~

cm. Galleria dell'Accademia, Florence.

q\?ﬁ' 28. Rondanini Pieta,
1552-64. Marble, height: 195

cm. Castello Sforzesco, Milan

qa‘ﬂ 27. Pieta, c. 1550. Marble, height: 226 cm.

Museo dell'Opera del Duomo, Florence
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qa‘ﬂ 29. The Holy Family with the infant St. John the Baptist
(the Doni tondo). c. 1506. Tempera on panel, diameter
120 cm. Galleria degli Uffizi, Florence.
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This comes from dangling from the ceiling—
I'm goitered like a Lombard cat
(or wherever else their throats grow fat)—
i n it's my belly that's beyond concealing,
o ] it hands beneath my chin like peeling.
) T My beard points skyward, | seem a bat
upon its back, 1've breasts and splat!
_"-I" On my face the paint's congealing.
"::.'F | Loins concertina'd in my gut,
| drop an arse as counterweight
‘l,-' and move without the help of eyes.
| f Like a skinned martyr | abut
4 on air, and, wrinkled, show my fat.
; j : Bow-like, I strain toward the skies.
L - L No wonder then | size
things crookedly; I'm on all fours.
qﬁﬂ[ 37. Bent blowpipes send their darts off-course.
Defend my labor's cause,
good Giovanni, from all strictures:

I live in hell and paint its pictures.
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