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qg‘[[ 5. 532-7 AD. Church of Hagia Sophia, Constantinople (Istanbul), The church of the Holy Wisdom of God

designed for the Emperor Justinian by the engineer/scientists Anthemios of Tralles and Isidorus of Miletus.
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qa‘ﬂ 7. Cross section of the Pantheon.

Q%‘H 6. Pantheon, Rome. C. A.D. 126.
Height of portico 17.95 m.
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ﬁ%ﬁ' 11. Interior of Hagia Sophia

qg‘[[ 12. Giovanni Pannini, painting of the

interior of the Pantheon, c. 1750
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[ﬁ' 13. South-eastern entrance of Haglo Sophia.

Mosaic depicting Justinian (left) presenting model of church of Hagia Sophia to the Virgin Mary.
Constantine to the right presents her with model of Constantinople.
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qa‘ﬂ 14. Mousoleum of Galla Placidia, Ravenna, early 5th c.

Style: Exterior: simple,obtuse, dense ﬁ%‘ﬂ 15. Interior: light, colorful, decorative.

Note windows filled with panels of Alabaster
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qgﬁ' 16. Tomb of Theodoric (King of
Ostrogoths 493-526)
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qiaﬁ' 21. Aerial view of St. Catherines Monastery, ¢. 550-565
CE, Sinai, Egypt
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qa‘[[ 22. Vincent Van Gogh, Portrait of

Patience Escalier , 1888

q%‘ﬂ 23. Gustav Klimt, The Kiss, 1907-1908.
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qgﬂ' 26. Hall of Bull, Lascaux, France, c. 15,000-10-000 B.C

q@aﬁ' 24. Venus of Willendor, Lower
Austria, c. 30,000-25,000
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